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PREFACE

I have contented myself with a litétal English
prose translation,Qor Sappho is, perhaps above
all other poets, untranslatabley) The very diffi-
culties in the way of translating her may be the
reason why no Englishman has hitherto under-
taken the task. M
more or | into English
verse, and such versions I have quoted whenever
they rose above mediocrity, so far as I have been
able to discover them.

After an accourt- of Sappho’s life as com-
plete as my materials have allowed, I have
taken her fragments in order as they stand
in Bergk, whose text I have almost invariably
followed. I have given (1) the original fragment
in Greek, (2) a literal version in English prose,
distinguished by italic type, (3) every English
metrical translation that seems worthy of such
apposition, and (4) a note of the writer by
whom, and the circumstances under which, each
fragment has been preserved. Too often a frag-
ment is only a single word, but I have omitted
nothing.

It is curious to note how early in the history
of printing the literature of Sappho began. The
British Museum contains a sort of commentary
on Sappho which is dated 1475 in the Catalogue;
this is but twenty years later than the famous
“Mazarin” Bible, and only one year after the first
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PREFACE

book was printed in England. It is written in
Latin by Georgius Alexandrinus Merula, and is
of much interest, apart from-its strange type and
contractions of words.

The first edition of any part of Sappho was
that of the Hymn to Aphrodits, by H. Stephanus,
in his edition of Anacreon, 4to, 1554. Subse-
quent editions of Anacreon contained other frag-
ments attributed to her, including some that are
now known to be by a later hand. Fulvius
Ursinus wrote some comments on those then
known in the Carmina Novem Illustrium
Feminarum published at Antwerp, 8vo, 1568.
Is. Vossius gave an amended text of the two
principal odes in his edition of Catullus, London,
4to, 1684.

But the first separate edition of Sappho’s works
was that of Johann Christian Wolf, which was
published in 4to at Hamburg in 1733, and re-
printed under an altered title two years later.
Wolf’s work is as exhaustive as was possible at
his date. He gives a frontispiece figuring all the
known coins bearing reference to the poetess;
a life of her — written, like the rest of the treatise,
in Latin — occupies 32 pages; a Latin translation
of all the, quotations from or references to her
in the Greek classics, and all the Latin accounts
of her, together with the annotations of most
previous writers and copious notes by himself,

Cvii] '






PREFACE

written in the light of Welcker’s researches; his
. purification of the text was due to more ac-
curate study of the ancient manuscripts, assisted
by the textual ériticisms published by Bishop
Blomfield the previous year in the Cambridge
Museum Criticum.

Since Neue’s time much has been written about
Sappho, for the most part in Latin or German,
The final revision of the text, and collection of
all that can now be possibly ascribed to her, was
made by Theodor Bergk, in his Poetas Lyrici
Graeci, pp. 874-924 of the third edition, 8vo,
Leipzig, 1867, which I have here, with rare ex-
ceptions, followed.

There is a noteworthy dissertation on her
life by Theodor Kock, Alkdos und Sappho, 8vo,
Berlin, 1862, in which the arguments and con-
clusions of Welcker are mainly endorsed, and
elaborated with much mythological detail.

Perhaps the fullest account of Sappho which
has hitherto appeared is that by A. Fernandez
Merino a third edition of which was published
at Madrid early last year. Written in Spanish,
it discusses in an impartial spirit every question
concerning Sappho, and is especially valuable
for its copious references.

Professor Domenico Compatetti, the celebrated
Florentine scholar, to whom I shall have occasion
to refer hereafter, has recently done much to

[ix]
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editions of her works have been written solely
by scholars for scholars. Now that, through
the appreciation of Sappho by modern poets and
painters, her name is becoming day by day more
familiar, it seems time to show her as we know
her to have been, to those who have neither
leisure nor power to read her in the tongue in
which she wrote.

I have not concerned myself much with textual
criticism, for I do not arrogate any power of dis-
cernment greater than that possessed by a
scholar like Bergk. Where he is satisfied, I am
content. He wrote for the learned few, and I
only strive to popularize the result of such re-
gearches as his: to show, indeed, so far as I can,
that which centuries of scholarship have suc-
ceeded in accomplishing.

The translations by Mr. John Addington
Symonds dated 1883 were all made especially
for this work in the early part of that year, and
have not been elsewhere published. My thanks
are also due to Mr. Symonds for much valuable
criticism.

The medallion which forms the frontispiece
has been engraved by my friend Mr. John Cother
Webb, after the head of Sappho in the picture
by Mr. L. Alma Tadema, R. A., exhibited at the
Royal Academy in 1881, as “op. ocxxiii,”” and
now in America. I trust that my readers will
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sympathize with me in cordial gratitude to both
artist and engraver, to the one for his permission,
to the other for his fidelity.

HeNrYy T. WHARTON.
39, St. George’s Road,
Kilburn,
London, N.W.
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LIFE OF SAPPHO

at Delphi with a number of iron spits for roasting
oxen on. Athenaeus however blames Herodotus
for having confused two different persons, saying
that Charaxus married Doricha, while it was
Rhodopis who sent the spits to Delphi. Certainly
it appears clear that Sappho in her poem called
her Doricha, but Rhodopis, “Rosy-cheek,” was
probably the name by which she was known
among her lovers, on account of her beauty.

Another confusion respecting Rhodopis was
that in Greece she was believed to have built
the third pyramid, and Herodotus takes pains
to show that such a work was far beyond the
reach of her wealth, and was really built by kings
of a date much earlier than hers. Still the tale
remained current, false as it undoubtedly was,
at least till the time of Pliny (about 77 A.p.).
It has been shown by Bunsen and others that it
is probable that

The Rhodope that built the pyramid

was Nitocris, the beautiful Egyptian queen who
was the heroine of so many legends; Mycerinus
began the third pyramid, and Nitocris finished it.

Strabo and Aelian relate a story of Rhodopis
that recalls that of Cinderella. One day, they
say, when Rhodopis was bathing at Naucratis,
an eagle snatched up one of her sandals from the
hands of her female attendants, and carried it to

[51
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for the year 604 B.c. Suidas says she lived about
the 42nd Olympiad (612609 B.c.), in the time
of the poets Alcaeus, Stésichdrus, and Pitticus.
Her own verses in fr. 28 are said to have been
written in answer to Alcaecus’ addressing her —

Iéxhox’ Ayva pehixbuede Zardor,
08w 7o Felrnw, &AN& pe xwhbew aldws,

“Violet-weaving, pure, softly-smiling Sappho, I
want to say something, but shame prevents me”
(cf. p. 24). Athenaeus says that Hermesiinax,
in an elegy (cf. fr. 26), spoke of Sappho as be-
loved by Anacreon, and he quotes from the
third book of some elegiac poetry by Hermesi-
anax, “A Catalogue of things relating to Love,”
these lines of his:

And well thou knowest how famed Alcaeus smote
Of his high harp the love-enlivened strings,

And raised to Sappho’s praise the enamoured note,
’Midst noise of mirth and jocund revellings:

Aye, he did love that nightingale of song
With all a lover’s fervour, — and, as he
Deftly attuned the lyre, to madness stung

" The Teian bard with envious jealousy.

For her Anacreon, charming lyrist, wooed,

And fain would win, with sweet mellifluous chime
Encircled by her Lesbian sisterhood; —

Would often Samos leave, and many a time

(7]












































































































LIFE OF SAPPHO

ably not invented by her; it was only called
Sapphic because of her frequent use of it. Its
strophe is made up thus:

_-V Ve Yy =-uv-U

-vO- —-VvVu-u-g0

- VO = VYV a-.O
—Vvuv-0

Mr. Robinson Ellis, in the preface to his trans-
lation of Catullus, gives some examples of Eliza-
bethan renderings of the Sapphic stanza into
English, but nothing repeats its rhythm to my
ear so well as Swinburne's Sapphics:

All the night sleep came not upon my eyelids,

Shed not dew, nor shook nor unclosed a feather,

Yet with lips shut close and with eyes of iron
Stood and beheld me.

With such lines as these ringing in the reader’s
ears, he can almost hear Sappho herself singing —

Songs that move the heart of the shaken heaven,
Songs that break the heart of the earth with pity,
Hearing, to hear them.

In the face of so much testimony to Sappho’s
genius, and in the presence of every glowing
word of hers that has been spared to us, there
is no need for me to panegyrize the poetess
whom the whole world has been long since con-

[43]
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tented to hold without a parallel. What Sappho
wrote, to earn such unchallenged fame, we can
only vainly long to know; what still remains for
us to judge her by, I am willing to leave my
readers to estimate.

[44]



I. IN SAPPHIC METRE
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Tow\ofpov’, 4avar’ ’Appbdira,
wai Alos, dohérhoxe, Noooual oe
uh i doaot phr bvlao déuva,
wbrvia, Guuov:
&\\a Tvid’ €N, almora KkébTépwra
Tas &pas abdws dlowga whAw
éx\ves, mérpos 6¢ dbuov Nwowoga
xplowoy ANbes
&ow’ Omotebtaraa’ kbhov 8¢ o’ dyov
Gxees orpotfor wepl Tas welalvas
whkve dwetvres wrép’ am’ dpbvw alfe-
pos did péoow.
alya & Eflxovro: 0 &', & péraipa,
uedtboars’ &Bavary wpoohTey,
fipe’, 8r7u Snlre wémovba KkBTTL
Snbre KbNnue,
k877 Eup pél\iora GeNw yéveolar
pawdhg Ol tive dntre Melfw
uais &ynpy & odv duNérara, Tis o', &
Vand’, &dihe;
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xol yap al Pelrye, Taxéws dubker,

al 8¢ dpa uy) déxer’, 4ANG ddoet,

al de uy) olher, Taxéws Gfae
kwix &edooa.

éNGe pou kal viv, xalerdv 8¢ Nvgov

&k uepuuvav, dooa 6é pol TENeocTaL

Ovpos luépper, TéNeoov: ob & abre
alupaxos éggo.

Immortal Aphrodite of the broidered throne, daughter of
Zeus, weaver of wiles, I pray thee break not my spirit with
anguish and distress, O Queen. But come hither, if ever
before thou didst hear my voice afar, and listen, and leaving
thy father’s golden house camest with chariot yoked, and fasir
Jleet sparrows drew thee, flapping fast their wings around the
dark earth, from heaven through mid sky. Quickly arrived
they; and thou, blessed ome, smiling with immortal counte-
nance, didst ask What now is befallen me, and Why now I
call, and What I in my mad heart most desire o see. . What
Beauty now wouldst thou draw to love thee? Who wrongs
thee, Sappho? For even if she flies she shall soon follow, and
if she rejects gifts shall yet give, and if she loves not shall
soon love, however loth.” Come, I pray thee, now too, and
release me from cruel cares, and all that my heart desires to
accomplish, accomplish thou, and be thyself my ally.

[46]
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A HYMN TO VENUS

O Venus, beauty of the skies,

To whom a thousand temples rise,
Gaily false in gentle smiles,

Full of love-perplexing wiles;

O goddess, from my heart remove
The wasting cares and pains of love.

f ever thou hast kindly heard

A song in soft distress preferred,
Propitious to my tuneful vow,

O gentle goddess, hear me now.
Descend, thou bright immortal guest,
In all thy radiant charms confessed.

Thou once didst leave almighty Jove
And all the golden roofs above:

The car thy wanton sparrows drew,
Hovering in air they lightly flew;

As to my bower they winged their way
I saw their quivering pinions play.

The birds dismissed (while you remain)
Bore back their empty car again:

Then you, with looks divinely mild,

In every heavenly feature smiled,

And asked what new complaints I made,
And why I called you to my aid?

What frenzy in my bosom raged,
And by what cure to be assuaged?
What gentle youth I would allure,
Whom in my artful toils secure?
Who does thy tender heart subdue,
Tell me, my Sappho, tell me who?

[47]
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Though now he shuns thy longing arms,
He soon shall court thy slighted charms;
Though now thy offerings he despise,

He soon to thee shall sacrifice;

Though now he freeze, he soon shall burn,
And be thy victim in his turn.

Celestial visitant, once more
Thy needful presence I implore.
In pity come, and ease my grief,
Bring my distempered soul relief,
Favour thy suppliant’s hidden fires,
And give me all my heart desires.
AMBROSE PHiuips, 1711.

TO THE GODDESS OF LOVE

O Venus, daughter of the mighty Jove,
Most knowing in the mystery of love,

Help me, oh help me, quickly send relief,
And suffer not my heart to break with grief.

If ever thou didst hear me when I prayed,

Come now, my goddess, to thy Sappho’s aid.
Orisons used, such favour hast thou shewn,

From heaven’s golden mansions called thee down.

See, see, she comes in her cerulean car,

Passing the middle regions of the air.

Mark how her nimble sparrows stretch the wing,
And with uncommon speed their Mistress bring.

Arrived, and sparrows loosed, hastens to me;
Then smiling asks, What is it troubles thee?

[48]
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Why am I called? Tell me what Sappho wants.
Oh, know you not the cause of all my plaints?

1 love, I burn, and only love require;

And nothing less can quench the raging fire.
What youth, what raving lover shall I gain?
Where is the captive that should wear my chain?

Alas, poor Sappho, who is this ingrate
Provokes thee so, for love returning hate?
Does he now fly thee? He shall soon return;
Pursue thee, and with equal ardour burn.

‘Would he no presents at thy hands receive?
He will repent it, and more largely give.
The force of love no longer can withstand;
He must be fond, wholly at thy command.

When wilt thou work this change? Now, Venus, free,

Now ease my mind of so much misery:

In this amour my powerful aider be;

Make Phaon love, but let him love like me.
HgRrBERT, 1714.

HYMN TO VENUS

Immortal Venus, throned above
In radiant beauty, child of Jove,
O skilled in every art of love
And artful snare;
Dread power, to whom I bend the knee,
Release my soul and set it free
From bonds of piercing agony

And gloomy care.

[49]
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Yet come thyself, if e’er, benign,
Thy listening ears thou didst incline
To my rude lay, the starry shine
Of Jove’s court leaving,
In chariot yoked with coursers fair,
Thine own immortal birds that bear
Thee swift to earth, the middle air
With bright wings cleaving.
Soon they were sped — and thou, most blest,
In thine own smiles ambrosial dressed,
Didst ask what griefs my mind oppressed —
What meant my song —
What end my frenzied thoughts pursue —
For what loved youth I spread anew
My amorous nets — “ Who, Sappho, who
‘“Hath done thee wrong?
“What though he fly, he’ll soon return —
¢Still press thy gifts, though now he spurn;
‘“Heed not his coldness — soon he’ll burn,
“E’en though thou chide.”
— And saidst thou thus, dread goddess? Oh,
Come then once more to ease my woe;
Grant all, and thy great self bestow,
My shield and guide!
JoeN HErMAN MERIVALE, 1833.

Beautiful-throned, immortal Aphrodite,
Daughter of Zeus, beguiler, I implore thee,
Weigh me not down with weariness and anguish,

O thou most holy!

Come to me now, if ever thou in kindness
Hearkenedst my words, — and often hast thou hearkened —
Heeding, and coming from the mansions golden

Of thy great Father,
[50]
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Yoking thy chariot, borne by thy most lovely

Consecrated birds, with dusky-tinted pinions,

Waving swift wings from utmost heights of heaven
Through the mid-ether;

Swiftly they vanished, leaving thee, O goddess,

Smiling, with face immortal in its beauty,

Asking why I grieved, and why in utter longing
I had dared call thee;

Asking what I sought, thus hopeless in desiring,

Wildered in brain, and spreading nets of passion —

Alas, for whom? and saidst thou, “Who has harmed thee?
“0O my poor Sappho!

“Though now he flies, erelong he shall pursue thee;

“Fearing thy gifts, he too in turn shall bring them;

“Loveless to-day, to-morrow he shall woo thee,
““Though thou shouldst spurn him.”

Thus seek me now, O holy Aphrodite!
Save me from anguish; give me all I ask for,
Gifts at thy hand; and thine shall be the glory,
Sacred protector!
T. W. Hiecinson, 1871.

O fickle-souled, deathless one, Aphrodite,
Daughter of Zeus, weaver of wiles, I pray thee,
Lady august, never with pangs and bitter
Anguish affray mel
But hither come often, as erst with favour
My invoeations pitifully heeding,
Leaving thy Sire’s golden abode, thou camest
Down to me speeding.
[61]
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Thou of the divers-coloured seat — behold,
Her very song of old! —
O deathless, O God’s daughter subtle-souled!

* * * * - * * * *

Child of God, close craftswoman, I beseech thee;
Bid not ache nor agony break nor master,
Lady, my spirit.
Songs before Sunrise: On the Cliffs.

Dionysius of Halicarnassus, writing at Rome about
25 B.C., quotes this, commonly called The Ode to A phrodite,
as a perfect illustration of the elaborately finished style
of poetry, showing in detail how its grace and beauty lie
in the subtle harmony between the words and the ideas.
Certain lines of it, though nowhere else the whole, are
preserved by Hephaestion and other authors.

[81]
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Palveral pou xyvos loos Oéotowr
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That man seems to me peer of gods, who sits in thy presence,
* and hears close to him thy sweet speech and lovely laughter;
that indeed makes my heart flutter in my bosom. For when
I see thee but a little, I have no utterance left, my tongue 18
broken down, and straightway a subtle fire has run under my
skin, with my eyes I have mo sight, my ears ring, sweat
bathes me, and a trembling seizes all my body; I am paler -
than grass, and seem in my madness little better than one

dead. But I must dare all, since one 8o poor . . . —~

[567 . \‘
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The famous imitation of this ode by Catullus, ii., Ad
Lesbiam —

Ille mi par esse deo videtur,

Ille, si fas est, superare divos,

Qui sedens adversus identidem te
Spectat et audit

Dulce ridentem, misero quod omnis

Eripit sensus mihi: nam simul te,

Lesbia, aspexi, nihil est super mi

* * * * * * *

Lingua sed torpet, tenuis sub artus

Flamma demanat, sonitu suopte

Tintinant aures, gemina teguntur
Lumina nocte.

is thus translated by Mr. W. E. Gladstone, M.P.: —
Him rival to the gods I place,
Him loftier yet, if loftier be,
Who, Lesbia, sits before thy face,
Who listens and who looks on thee;

Thee smiling soft. Yet this delight

Doth all my sense consign to death;
For when thou dawnest on my sight,

Ah, wretched! flits my labouring breath.

My tongue is palsied. Subtly hid

Fire creeps me through from limb to limb:
My loud ears tingle all unbid:

Twin clouds of night mine eyes bedim.

Blest as the immortal gods is he,

The youth who fondly sits by thee,

And hears and sees thee all the while

Softly speak and sweetly smile.
[57]
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"T'was this deprived my soul of rest,
And raised such tumults in my breast;
For while I gazed, in transport tost,

My breath was gone, my voice was lost:

My bosom glowed; the subtle flame
Ran quick through all my vital frame;
O’er my dim eyes a darkness hung;
My ears with hollow murmurs rung.

In dewy damps my limbs were chilled;
My blood with gentle horror thrilled;
My feeble pulse forgot to play;
I fainted, sank, and died away.
AwmBrose PHiups, 1711,

Thy fatal shafts unerring move,

I bow before thine altar, Love.

I feel thy soft resistless flame

Glide swift through all my vital frame.

For while I gaze my bosomn glows,

My blood in tides impetuous flows,
Hope, fear, and joy alternate roll,

And floods of transports whelm my soul.

My faltering tongue attempts in vain
In soothing murmurs to complain;
Thy tongue some secret magic ties,
Thy murmurs sink in broken sighs.

Condemned to nurse eternal care,
And ever drop the silent tear,
Unheard I mourn, unknown I sigh,
Unfriended live, unpitied die.
SMOLLETT, in Roderick Random, 1741.
[58]
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Blest as the immortal gods is he,
The youth whose eyes may look on thee,
Whose ears thy tongue’s sweet melody

May still devour. _
Thou smilest too! — sweet smile, whose charm
Has struck my soul with wild alarm,
And, when I see thee, bids disarm

Each vital power.
Speechless I gase: the flame within
Runs swift o’er all my quivering skin:
My eyeballs swim; with dizzy din

My brain reels round;
And co. 1 drops fall; and tremblings frail
Seise every limb; and grassy pale
I grow; and then — together fail

Both sight and sound.

JorN HErRMAN MERIVALE, 1833.

Peer of gods he seemeth to me, the blissful -
Man who sits and gazes at thee before him,
Close beside thee sits, and in silence hears thee
Silverly speaking,
Laughing love’s low laughter. Oh this, this only
8tirs the troubled heart in my breast to tremble! .
For should I but see thee a little moment,
Straight is my voice hushed;
Yea, my tongue is broken, and through and through me
’Neath the flesh impalpable fire runs tingling;
Nothing see mine eyes, and a noise of roaring
Waves in my ear sounds;
Sweat runs down in rivers, a tremor seizes
All my limbs, and paler than grass in autumn,
Caught by pains of menacing death, I falter,
Lost in the love-trance.
J. AppiNgTOoN SyMoNDs, 1883.

(8]
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Compare Lord Tennyson: —

I watch thy grace; and in its place
My heart a charmed slumber keeps,
While I muse upon thy face;
And a languid fire creeps
Through my veins to all my frame,
Dissolvingly and slowly: soom
From thy rose-red lips my name
Floweth; and then, as in a swoon,
With dinning sound my ears are rife,
My tremulous tongue faltereth,
I lose my colour, I lose my breath,
1 drink the cup of a costly death
Brimmed with delicious draughts of warmest life.
I die with my delight, before
I hear what I would hear from thee.
Elednore, 1832

'

And —
Last night, when some one spoke his name,
From my swift blood that went and came
A thousand little shafts of flame
Were shiver’d in my narrow frame. — Fatima.!

And with line 14, Swinburne’s —

Paler than grass in summer. — Sapphies.
and,
Made like white summer-coloured grass.
Aholibah.

! When Fatima was first published (1832) this motto
was prefixed—
Dalveral pow xijvos loos Oeoioey
Super &,
showing Tennyson’s acknowledgments to Sappho.
[60]
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Longinus, about 250 A.p., uses this, The Ode to Anac-
toria, or To a Beloved Woman, or To a Matden, as tradition
variously names it, to illustrate the perfectlon of the
Sublime in poetry, calling it ‘“‘not one passion, but a con-
gress of passions,” and showing how Sappho had here
seiged upon the signs of love-frenzy and harmonized them
into faultless phrase. Plutarch had, about 60 awp.,
spoken of this ode as “mixed with fire,” and quoted
Philoxenus as referring to Sappho’s ‘“sweet-voiced songs
healing love.”

C3]

"Acrepes udv budl xéhav ce\dyvay

&y bxoxpirrowoe phevvoy eldos,

drwora wAfforoa phMhora Nauwp
yiv [éxl xacav]

-V — VU épyvpla v — U,

The stars about the fair moon in their turn hide their
bright face when she at about her full lights up all earth with
silver.

Planets, that around the beauteous moon
Attendant wait, cast into shade
Their ineffectual lustre, soon
As she in full-orbed majesty arrayed,
Her silver radiance pours
Upon this world of ours.
J. H. MERIVALE.

[e1]



SAPPHO

' Stars that shine around the refulgent full moon
Pale, and hide their glory of lesser lustre
‘When she pours her silvery plenilunar
Light on the orbed earth.
J. A. Syuonps, 1883.

Quoted by Eustathius of Thessalonica, Iate in the
twelfth century, to illustrate the simile in the Itiad, viii.
551: — .

As when in heaven the stars about the moon
Look beautiful.
TENNYSON.
Julian, about 350 A.p., says Sappho applied the epithet

silver to the moon; wherefore Blomfield suggested its

C41]

*‘Apgl 8¢ [88wp] Yixpov xeNddew 8 Bodwrw
paliwor, albvogopévwy 8¢ GUNMwY ‘

KQpa KaTappet.

And round about the cool [water] gurgles through apple-
boughs, and slumber streams from gquivering leaves.

Through orchard-plots with fragrance crowned
The clear cold fountain murmuring flows;
And forest leaves with rustling sound
Invite to soft repose.

[62]

J. H. MERIVALE.



IN SAPPHIC METRE

All around through branches of apple-orchards
Cool streams call, while down from the leaves a-tremble
Slumber distilletb. J. A. SyMonDs, 1883.

Cited by Hermogenes, about 170 A.p., as an example of
rhetorical style, and to show the pleasure given by de-
scription. The fragment describes the gardens of the
Nymphs, which Demetrius, about 150 A.p., says were sung
by Sappho. Cf. Theocritus, Idyl, vii. 135: “High above
our heads waved many a poplar, many an elm-tree, while
close at hand the sacred water from the Nymphs’ own
cave welled forth with murmurs musical” (A. Lang).
And Ovid, Herold., xv. 157, —

A spring there is whose silver waters show, etc.
(cf. Pope’s translation in Appendix), probably refers to it.
*Téwp is a guess of Neue’s; the breeze, alipa, seems more
likely to have been meant.

Cs]

- v — v — v v "Eyfe Kirpe

xpvolawgw & xvNkegow &Spws

ouppeuryutvov Ballatoe véxrap
olvoxoevoa.

Come, goddess of Cyprus, and in golden cups serve neciar
delicately mized with delights.

Come, Venus, come
Hither with thy golden cup,
Where nectar-floated flowerets swim.

[es]



SAPPHO

Fill, fill the goblet up;
These laughing lips shall kiss the brim, —
Come, Venus, come!
AnoN. (Edin. Rev. 1832).

Kupris, hither
Come, and pour from goblets of gold the nectar
Mixed for love's and pleasure’s delight with dainty
Joys of the banquet.
J. A. SyumonDs, 1883.

Quoted by Athenaeus, about 230 A.p., as an example of
the poets’ invoking Aphrodite in their pledges. Cf. fr.
139. Aphrodite was called Cypris, “the Cyprian,” be-
cause it was mythologically believed that when she rose
from the sea she was first received as a goddess on the
shore of Cyprus (Homeric Hymns, vi.).

L61

“H oe Kinpos # ados 4 Ilavopuos.
Or Cyprus or Paphos or Panormus [holds] thee.

If thee Cyprus, or Paphos, or Panormos —
J. A. SymonDs, 1883.

From Strabo, about 19 Ap. Panormus (Palermo) in
Sicily was not founded tiHl after Sappho’s time, but it was
a common name, and all seaports were under the special
protection of Aphrodite. ’

[64]



IN SAPPHIC METRE

[7AnD 8]
Zol & &yw Melxas &wl Pauov alyos

—U—uU—uuv—u-—u
kardelyw oL VU —U—~uU.

But for thee will I [lead] to the altar [the offspring] of
a white goat . . . and add a libation for thee.

Adduced by Apollonius of Alexandria, about 140 A.p.,
to illustrate similarities in dialects. The fragment is °

probably part of an ode describing a sacrifice offered to
Aphrodite.

Col

Al &yw, xpvooorépar’ *Adpbdira,
Tovde TOV whlov Naxbmy.

This lot may I win, golden-crowned Aphrodite.

From Apollonius, to show how adverbs give an idea of
prayer.

C10]

Al pe riplay Exbpoav épya
78 odd doical.

Who gave me their gifts and made me honoured.

From Apollonius, to illustrate the Aeolic dialect.
[es]



SAPPHO

Cixl]
- —w — Tdade viv Eralpats
Tais éuaiot Téprva Kdlws delow.

Thiz will I now sing deftly to please my girl-friends.
Quoted by Athenaeus to prove that freeborn women and

maidens often called their girl associates and friends
draipas (Hetaerae), without any idea of reproach.

C12]
—v—=u—uvw "Orrwas yap
€ Okw, xnvol pe péhiora olvor-

TaL VV—\,

For they whom I benefit injure me most.

From the Etymologicum Magnum, & dictionary which
was compiled about the tenth century a.p.

C13]
—v—=v—\ "Eyw 8 i’ 8-
Tw Tis éparac.

But that which one desires I . . .

From Appollonius, to illustrate the use of the verb éo&w.
[66]




IN SAPPHIC METRE

Cigl
Tais xéhais upw [78] véyua rduov
ob Suhuerxrrov.

To you, fair maids, my mind changes not.

From Apollonius, to show the Aeolic use of Buuw for
duwr, “to you.”

Cis]

—v—u—u "Eywr & tualre
Toiiro olvoida.

And this I feel in myself.

From Apollonius, to show Aeolic accentuation.

C16]
" Taiot [6&] Yixpos udv Eyevro Biuos,
wap & laot 7d xrépa. — v —u

But their heart turned cold and they dropt their wings.

In Pindar, Pyth. i. 10, the eagle of Zeus, delighted by
music, drops his wings, and the Scholiast quotes this frag-
ment to show that S8appho says the same of doves.

Ler]



SAPPHO

Ci7]
Tév & émmhadovres &uol pépotey
Kkal peleddvais.
It [[oc. distress] and all care let buffeting winds bear away.

From the Etymologicum Magnum, to show that the
Aeolians used ¢ in the place of oo. "Auo is a guees of
Bergk’s for #veuot, ““winds.”

L8]
*Apriws p' & xpvoorédhos Alws.
Me just now the golden-sandalled Dawn . . .

Me but now Aurora the golden-sandalled.
J. A. SymonDps, 1883.

Quoted by Ammonius of Alexandria, at the close of the
fourth century A.n., to show Sappho’s use of &orkes.

Ci9]
—u—u—uu-— [Idas 5
wolkihos pbolns éxdAvrre, Abdi-
ov kdlov épyov.
A broidered smip of fair Lydian work covered her feet.

Quoted by the Scholiast on Aristophanes’ Peace, 1174;
and also by Pollux, about 180 A.p.
[es]




IN SAPPHIC METRE

Cz0]
—w —v llavrodarais ueutyué-
va xpotawow,
Shot with a thousand hues.

Quoted by the Scholiast on Apollonius of Rhodes,
i. 727, in speaking of Jason’s double-folded mantle having
been reddish instead of flame-coloured. Some think,
however, that Sappho here refers to Iris, s.e. the rainbow.

Car]
. - "Eucdler &’ ¥eiofa Nébav.
Me thou forgettest.
From Apollonius, as is also the following, to show the
Aeolic use of &uedev for duot, ““of me.”

C22]
—vu—u—uu "H 7’ &\ov -
[uarov] édvbpiomwy éuedev iAoda.

Or lovest another more than me.

C231
Ob 7¢ wor Uupes.
_Ye are nought to me.
Quoted by Apollonius, as is also the following fragment,

to show that dueis was in Aeolic Buues, “you.”
[69]






IN SAPPHIC METRE

Athenaeus says: ‘“Hermesianax was mistaken when he
represented Sappho and Anacreon as contemporaries, for
Anacreon lived in the time of Cyrus and Polycrates
[probably 563-478 B.c.], but Sappho lived in the reign of
Alyattes the father of Croesus. But Chamaeleon, in his
treatise on Sappho, asserts that according to some these
verses were made upon her by Anacreon, —

‘Spirit of Love, whose tresses shine
Along the breeze in golden twine,
Come, within a fragrant cloud
Blushing with light, thy votary shroud,
And on those wings that sparkling play
Waft, oh waft me hence away!

Love, my soul is full of thee,
Alive to all thy luxury.
But she, the nymph for whom I glow,
The pretty Lesbian, mocks my woe,
Smiles at the hoar and silvered hues
Which Time upon my forehead strews.
Alas, I fear she keeps her charms
In store for younger happier arms.’”
T. Moors.

Then follows Sappho’s reply, the present fragment. “I
myself think,” Athenaeus goes on to say, ‘“that Her-
mesianax is joking concerning the love of Anacreon and
Sappho, for Diphilus the Comic poet, in his play called
Sappho, has represented Archilochus and Hipponax as th
lovers of Sappho.” '

Possibly the whole is spurious, for certainly Sappho
never saw Anacreon: she probably died before he was
born.

7]



II. IN DACTYLIC METRE

C271]

Zxibvauévas &v orhlesw Spyas
paYvhikay yA@ooay wepbhaxfar.

When anger spreads through the breast, guard thy tongue
from barking tdly.

Quoted by Plutarch, in his treatise On Restraining

Anger, to show that in wrath nothing is more noble than
quietness. :

£72]




III. IN ALCAIC METRE

28]

Al & fixes &ohwv Tucpov 9 xéAwy,
xal uh 7o Felmgy yAaoe’ éxbka kéxov,
aldws k¢ o’ ol xixavev Sxwar’

GNN’ A\eyes mepl 1@ Sukalws.

Hadst thou felt desire for things good or noble, and had
not thy tongue framed some evil speech, shame had not filled
thine eyes, but thou hadst spoken honestly about tt.

TeE LovEs oF SAPPHO AND ALCAEUS

Alcaeus.— I fain would speak, I fain would tell,
But shame and fear my utterance quell.
Sappho. — If aught of good, if aught of fair
Thy tongue were labouring to declare,
Nor shame should dash thy glance, nor fear
Forbid thy suit to reach my ear.

ANON. (Edin. Rev. 1832, p. 190).

Aristotle, in his Rhetoric, i. 9, about 330 B.c., says,
“base things dishonour those who do or wish them, as
Sappho showed when Alcacus said, ‘Violet-weaving,
pure, softly-smiling Sappho, I wish to say something,
but shame prevents me’” (cf. supra, p. 7), and she an-
swered him in the words of the present fragment.

(%]



IV. IN MIXED GLYCONIC AND
ALCAIC METRE

C29]

Zrdf kdvra Pidos . . . .
xal Tav &x’ dooois GuwéTacor Xépuw.

Stand face to face, friend . . . and unveil the grace in
thine eyes.

Athenaeus, speaking of the charm of lovers’ eyes, says
Sappho addressed this to a man who was admired above
all others for his beauty. Bergk thinks it may have
formed part of an ode to Phaon (cf. fr. 140), or of a bridal
song.

[74]




V. IN CHORIAMBIC METRE

L3ol
Xploeor 8’ Epefulor éx’ dibwwy Eplovro.
And golden pulse grew on the shores.
Quoted by Athenaeus, when he is speaking of vetches.

C3t]
Adrw xal Nibfa péha pév dpihar foav Erapar.
Leto and Niobe were friends full dear.

Quoted by Athenaeus for the same reason as fr. 11.
Compare also fr. 143.

L32]
Mvéoaofal Twéd daus xal Uorepov Supewy.
Men I think will remember us even hereafter.

Compare Swinburne’s —

Thou art more than I,
Though my voice die not till the whole world die.

£71]



SAPPHO

and —
Memories shall mix and metaphors of me.

and —

1 Sappho shall be one with all these things,
With all high things for ever.
Anactoria.

Dio Chrysostom, the celebrated Greek rhetorician,
writing about 100 A.p., obeerves that Sappho says this
“with perfect beauty.”

C331
*Hpbuav péy &yw oéev, "Aﬁ;, xélat whra.

I loved thee once, Atthis, long ago.

I loved thee, — hark, one tenderer note than all —
Atthis, of old time, once — one low long fall,
Sighing — one long low lovely loveless call,
Dying — one pause in song so flamelike fast —
Atthis, long since in old time overpast —

One soft, first pause and last.

One, — then the old rage of rapture’s fieriest rain
Storms all the music-maddened night again.

SwWINBURNE, Songs of the Springtides, p. 57.

Quoted by Hephaestion, about 150 A.p., as an example
of metre.
[76]



IN CHORIAMBIC METRE

C341
Zulkpa pov whis éupey ipalveo xdxapis.
A slight and ill-favoured child didst thou seem to me.

Quoted by Plutarch; and by others also.

C3s5]

"AN\a, u3) peyellveo daxtvlNlw wépi.
Foolish woman, pride not thyself on a ring.

" Preserved by Herodian the grammarian, who lived about
160 A.p.

[ 361
Oix old’ 8r7i Béw * Sbo por 7& wofuara.
I know not what to do, my mind is divided.

Quoted by the Stoic philosopher Chrysippus, about
220 B.C.

771



SAPPHO

L371
Waimy & ol Soxluowy’ bpbww Sbar whxeow.
I do not think to touch the sky with my two arms.

Quoted by Herodian. Cf. Horace, Carm. 1. i. 36,
Sublimi feriam sidera vertice, —
My head, exalted so, will touch the stars,

which some think a direct translation of this line of
Sappho’s.

L38]
Qs 8¢ wals wedd phrepa wexwteplrywpat.
» And I flutter like a child after her mother.

Like a child whose mother’s lost,
1 am fluttering, terror-tost.
M. J. WaLHOUSE.

Quoted in the Efymologicum Magnum as an example of
Aeolic.

L391
"Hpos &yyehos luepbpuwvos &hdwy.
Spring’s messengef, the sweet-voiced nightingale.
The dear good angel of the Spring,
The nightingale.
BeN JoNnsoN, The Sad Shepherd, act ii.
£78]



IN CHORIAMBIC METRE

The tawny sweet winged thing
Whose cry was but of Spring.
SWINBURNE, Songs of the Springtides, p. 52.
"Quoted by the Scholiast on Sophocles, Electra, 149,
“the nightingale is the messenger of Zeus because it is
the sign of Spring.”

L40]
“Epos dabré i’ 6 Nvowwéys Sdver
Y\vkbrwpov dpbxavov Spwerov.

Now Love masters my limbs and shakes me, falal creature,
bitter-sweet.
Lo, Love once more, the limb-dissolving King,
The bitter-sweet impracticgble thing,
Wild-beast-like rends me with fierce quivering.
J. AppINaTON SYMONDs, 1883.

Compare —
O Love, Love, Love! O withering might!
TENNYsoN, Fatima.

O bitterness of things too sweet!
SwWINBURNE, Fragoletia.

Sweet Love, that art so bitter.
SwiNBURNE, Tristram of Lyonesse.

and the song in Bothwell, act i. sc. 1: —

Surely most bitter of all sweet things thou art,
And sweetest thou of all things bitter, love.

Quoted by Hephaestion. Cf. fr. 125.
£79]
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C41]
*Ar, ool & Eufev uév dxixbero
dpovrlobyy, exl &' ’Avdpouéday wory.

But to thee, Atthis, the thoughi of me ts haleful; thou
Jhittest to Andromeda.

Quoted by Hephaestion together with fr. 40, but it seems
to be the beginning of a different ode.

C42]
“Epos o’ trwakter &uou dpbvas,
&vepos xar’ 8pos dplow tuméoww.

Now Eros shakes my soul, a wind on the mountain falling
on the oaks.

Lo, Love once more my soul within me rends
Like wind that on the mountain oak descends.
J. A. SyMonDs, 1883.

Quoted by Maximus Tyrius, about 150 B.c., in speaking
of Socrates exciting Phaedrus to Bacchic frensy when he
talked of love.

L4351

"Ora whwvvuxos 8odL katdypet.
When all night long [sleep] holds their [eyes].

Quoted by Apollonius to show the Aeolic form of o¢l.
£so0]
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IN CHORIAMBIC METRE

C44]
Xepbuoxrpa 8¢ xayybvww
TOPPUPR . . . .
xal Talra uév drpboes,
reqwl’ amd Pwxbas
Obwpa Thua xayybvw,
And purple napkins for thy lap . . . (even these wilt
thou despise) I sent from Phocaea, precious gifia for thy lap.

Quoted by Athenaeus out of the fifth book of Sappho’s
Songs to Aphrodite, to show that xepéuaxrpd were cloths,
napkins, for covering the head. But the whole passage is
hopelessly corrupt.

C45]
“Avye 01) xE\v dik mot
Pwvheoaa yévow.

Come now, divine shell, become pomlfor me.

Quoted by Hermogenes and Eustathius, of Sappho apos-
trophizing her lyre.

]

L46]
Kéardhas drobbudas
wNexTas Gux’ drddg dépg.
And tender woven garlands round tender neck.

From Athenaeus.
[81]
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L471]

Té\\ws rawdodilwrépa.

Fonder of maids than Gello.

Quoted as a proverb by Zenobius, about 130 A.p.; said
of those who die an untimely death, or of those whose in-
dulgence brings ruin on their children. Gello was 8 maiden
who died in youth, whose ghost the Lesbians said pursued
children and carried them off.

L481
Méla 6% xexopnuévas
Topryws.
Of Gorgo full weary.

I am weary of all thy words and soft strange ways.
SwWINBURNE, Anactoria, p. 66.

Quoted by Choeroboscus, about the end of the sixth
century A.D., to show that the Aeolic genitive ended in ~ws.
Maximus Tyrius mentions this girl Gorgo along with
Andromeda (cf. fr. 41) as beloved by Sappho.

C491
Bpevfelw Bagigiw.

Of a proud (or perfumed, or flowery) palace.
[s2]



IN CHORIAMBIC METRE

Athenaeus says Sappho here mentions the “royal”
and the “brentheian” unguent together, as if they were
one and the same thing; but the reading is very uncertain.

[ 501

"Eyw & éxl uaNéxay
TOAav oxoNéw uélea.

But I upon a soft cushion dispose my limbs.
From Herodian.

Cst]

Ki) & &uBpoolas pdv xphrnp ixéxpato,
*Epuds 8 &ev O\ww Oéois olvoxbmoar.
xivor &' Bpa whvres xapxhoih T fxo
x&\eBov, &pboavro 8¢ wairayv éoha
7@ Yaubpe.

And there the bowl of ambrosia was mized, and Hermes
ook the ladle to pour out for the gods; and then they all held
goblets, and made libation, and wished the bridegroom all
good luck.

Quoted by Athenaeus in one place to show that in Sappho
Hermes was cup-bearer to the gods, and in another that
she mentioned carchésia, cups narrow in the middle, with
handles reaching from the top to the bottom. Lachmann
joins the two fragments.

[s3]
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Ls2]
Abdvke pdv & ceNdwva
xal IT\nlades, uéoar oé
ubxres, xbpa & Epxer’ Gpa,
éyw 8¢ pbva xarebdw.
The moon has set, and the Pleiades; it is midnight, the
time is going by, and I sleep alone,

The silver moon is set;
The Pleiades are gone;
Half the long night is spent, and yet
I lie alone.
J. H. MERIVALE.

The moon hath left the sky;
Lost is the Pleiads’ light;
It is midnight
And time slips by;
But on my couch alone I lie.
J. A. SymonDs, 1883,

Quoted by Hephaestion as an example of metre.

Cs3]

M\ fpns uév idalver’ & geNdwva,
al & &s wepl PBouov torébnoav.

The moon rose full, and the women stood as though around
an altar.
[84]



IN CHORIAMBIC METRE

Quoted by Hephaestion as an example of Praxilleian
verses, i.e. such as the Sicyonian poetess Praxilla (about
B.C. 450) wrote in the metre known as the Ionic a majore
trimeter brachycatalectic.

Cs4]

Kpnooal vb wor’ @b Eupehéws wddesow
Qpxeiwr’ dxblois dug’ Epdevra Pauov
xbas Tépev &vBos pbhaxov pbreicat.

Thus at times with tender feet the Crelan women dance in
measure round the fair altar, trampling the fine soft bloom of
the grass.

Mr. Moreton J. Walhouse thus combines the previous
fragment with this: —

Then, as the broad moon rose on high,
The maidens stood the altar nigh;
And some in graceful measure
The well-loved spot danced round,
With lightsome footsteps treading
The soft and grassy ground.

Quoted by Hephaestion as an example of metre, vv. 1
and 2 in one place and v. 3 in another; Bergk says Santen
first joined them.

Css]
"Afpa Onire raxfe omwéhg EANouav.
Then delicaiely in thick robe I sprang.

From Herodian, as an illustration of the Aeolic dialect.
[85]
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Ls61
Paior 8% wora Afdav baxuwbivwr
[ix’ é&féwr] mexvaduévoy
ebpny Oiov.

Leda they say once found an egg hidden under hyacinth-
blossoms.

From the Eiymologicum Magnum, Athenaeus, and
others. Bergk thinks fr. 112 may be continuous with this,
thus —

oy &iov dlw
X6V Nevkbrepoy — U — U —

since Athenaeus quotes fr. 112 after fr. 56. It is uncertain
what flower the Greeks meant by ‘“hyacinth;” it probably
had nothing in common with our hyacinth, and it seems
to have comprised several flowers, especially the iris,
gladiolus, and larkspur.

Cs71
*O¢BiNuots 8¢ péhais vikros &wpos.
And dark-eyed Sleep, child of Night.

From the Etymologicum Magnum, to show that the first
letter of &wpos = &pos, ‘“sleep,” was redundant.

[86]



IN CHORIAMBIC METRE

Ls8]
“Exer pév ’'Avdpouéda xéhav &uolBav.
Andromeda has a fair requital.

Quoted by Hephaestion together with the following,
although the lines are obviously out of different odes.

LCs9]

Wardot, i Tdr woAboNBov ’Appbdirav;
Sappho, why [celebrate] blissful Aphrodite?

L6001
Aciiré vuv, 8Bpac Xbpires, xaNNixopol 7¢ Moioac.
Come now, delicate Graces and fair-haired Muses.

Quoted by Hephaestion, Attilius Fortunatianus (about
the fifth century A.n.), and Servius, as an example of
Sappho’s choriambic tetrameters.

Cérl
épBevoy &50¢pwvov.
A sweet-voiced maiden.
From Attilius Fortunatianus.
[871]
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L62]

Karfvbhoxe,, Kvfépn’, 8B8pos “Adwwms, i xe Oetuer;
Karrirreobe xbpar xal xarepelxeofe xlrwvas.

Delicate Adonis is dying, Cytherea; what shall we do?
Beat your breasts, maidens, and rend your tunics.

Quoted by Hephaestion, and presumed to be Sappho’s
from a passage in Pausanias, where he says she learnt the
name of the mythological personage Oetolinus (as if olros
Alvov, ““the death of Linus”), from the poems of Pamph3s,
a mythical poet of Attica earlier than Homer, and so to
her Adonis was just like Oetolinus. The Linus song was
a very ancient dirge or lamentation, of which a version
(or rather a late rendering, apparently Alexandrian) has
been preserved by a Scholiast on Homer, running thus:
0 Linus, honoured by all the gods, for to thee first they
gave to sing a song to men in clear sweet sounds; Phoebus
in envy slew thee, but the Muses lament thee.” A
charming example of what the Linus song was in the third
century B.C., remains for us in Bion’s Lament for Adonis.

£63]
Q 7o “Adwww.
AR for Adonis!
From Marius Plotius, about 600 A.n. It seems to be

the refrain of the ode to Adonis. Cf. fr, 108.
[88]



IN CHORIAMBIC METRE

£641
"EMovr’ & bpbvw woppuplay [Exovra] mepBéuevor
x\Guvy,

Comng from heaven wearing a purple manile.

From heaven he came,

And round him the red chlamys burned like flame.
J. A. SymoNDs.

Quoted by Pollux, about 180 A.p., who says that Sappho,
in her ode to Eros, was the first to use the word xAauts, a
short mantle fastened by'a brooch on the right shoulder,
80 as to hang in a curve across the body.

L651]

Bpodoxbyxees 8yvar Xapires, deire Alos xdpac.
Come, rosy-armed pure Graces, daughters of Zeus.

Theocritus’ Idyl 28, On a Distaff, according to the argu-
ment prefixed to it, was written in the dialect and metre of
this fragment. And Philostriitus, about 220 A.p., says:
“Sappho loves the rose and always crowns it with some
praise, likening to it the beauty of her maidens; she
likens it also to the arms of the Graces, when she describes
their elbows bare.” Cf. fr. 146.
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[661]
—w— "0 & “Apevs paiol xev “Adpaiaror &y Blg.
But Ares says he would drag Hephaestus by force.
From Priscian, late in the fifth century a.p.

Lé671]
—v—uvu=—=uu-— II6N\a §& &véplua roripia
xahaldus.

Many thousand cups thou drainest.
Quoted by Athenaeus when descanting on drinking-cups.

Le68]
Karfbroioa 8¢ xeloear, oldé wora pveuooivae otbey
éoger’ obre 167 olT’ Lorepov’ ol ydp wedéxes Bpbdwry
1@v & Ilieplas, GAN' &opdwvns kv 'Alda Sbuois
‘poirdoes wed’ duabpwr vexbwy ixwemorapéva.

But thou shalt lie dead, nor shall there ever be any re-
membrance of thee then or thereafter, for thou hast not of the
roses of Pieria; bul thou shalt wander obscure even in the
house of Hades, flitting among the shadowy dead.

Thee too the years shall cover; thou shalt be
As the rose born of one same blood with thee,
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IN CHORIAMBIC METRE

As a song sung, as & word said, and fall

Flower-wise, and be not any more at all,

Nor any memory of thee anywhere;

For never Muse has bound above thine hair

The high Pierian flowers whose graft outgrows

All summer kinship of the mortal rose

And colour of deciduous days, nor shed .

Reflex and flush of heaven about thine head, etc.
SWINBURNE, Anacloria.

Yea, thou shalt die,
And lie
Dumb in the silent tomb;
Nor to thy name
Shall there be any famo
In ages yet to be or years to come:
For of the flowering Rose,
Which on Pieria blows,
Thou hast no share:
But in sad Hades’ house,
Unknown, inglorious,
'Mid the dim shades that wander there
Shalt thou flit forth and haunt the filmy air.
J. A. Symonps, 1883.

From Stobaeus, about 500 A.p., as addressed to an un-
educated woman. Plutarch quotes the fragment as
written to a certain rich lady; but in another work he
says the crown of roses was assigned to the Muses, for he
remembered S8appho’s having said to some unpolished and
uneducated woman these same words. Aristides, about
150 A.p., speaks of Sappho’s boastfully saying to some
well-to-do woman, ‘““that the Muses made her blest and
worthy of honour, and that she should not die and be
forgotten;” though this may refer to fr. 10,

fo1]
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Cé91]

006’ lav doxtpowus wpocidoioar dphos &Nlw
&ooeafar coplay waplevov els oldéva ww xpbrov

rowabrav.

No one maiden 1 think shall at any time see the: sunlight
that shall be as wise as thou.

Quoted by Chrysippus. It is probably out of the same
.ode as the preceding.

L70]
Tis & &ypoarls oL BENyer vboy,
olx tmworauéva Td Ppbxe’ @y txl Tav oplbpwy;

What peasant-girl bewilches thy heart, who knows not
how to draw her dress about her ankles?

Athenaeus, speaking of the care which the ancients

bestowed upon dress, says Sappho thus jests upon An-
dromeda. Three other authors quote the same lines.

L7l
“Hpwy Eedldal’ & Tvbpwr rdv Tavvaldpouov.
I taught Hero of Gyara, the swift runner.

Quoted by Choeroboscus, to show the Aeolic accusative.
[92]



IN CHORIAMBIC METRE

-L721
—u "ANNG Tis oDk Euue walvyxbrwv
~ Spyay, &N &Bbxny Tav dpb’ Exw U —

I am not one of revengeful temper, but have a simple mind.

Quoted in the Etymologicum Magnum to show the mean-
ing of 4B4xys, “‘childlike, innocent.”

C731]
— Alrdp dpaiar oredarnmhbrevy.
But in their time they plaited garlands.
Quoted by the Scholisst on Aristophanes’ Thesmo:

phoriazusae 401, to show that plaiting wreaths was a sign
of being in love.

L741]

—u—2Zb 7e x8uos Bepbrwy “Epws.
Thou and my servant Love.

Quoted by Maximus Tyrius to show that Sappho
agreed with Diotima when the latter said to Socrates
(Plato, Sympos., p. 328) that Love is not the son, but the
attendant and servant of Aphrodite.

fe3]
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C7s]

*ANN’ &y Pihos Eumwy Nexos &pvuoo vedTepov*
ol ydp TAGoop’ Eyw Evvolkqy Eooa vyepairépa.

But if thou lovest us, choose a younger bed-fellow; for 1
will not brook to live with thee, thine elder as I am.

From Stobaeus’ Anthology, and Apostolius.

L761
Elpopgorépa Mvaodixa rés awdlas Tvplvwos.
Mnasidica is more shapely than the tender Gyrinno.
Quoted by Hephaestion as an example of metre.

C771]

*Agaporépas obbau’ éx’, & “pavva, oébev TixOIOA.
Scornfuller than thee, Eranna, have I nowhere found.
Quoted by Hephaestion with the foregoing.

C781]

Zd 0é orepbvois, & Alka, wepheold Epatais PpdPaiowy

Spwaxas &vhrown owvéppais’ dxblaior xépow:

ebdfea yap méherar xal xhdpites wdxaipa

Aoy mporépny: boredpavitoior & dwvorpidorrar
[94]



IN CHORIAMBIC METRE

Do thou, Dica, surround garlands with fair foliage, with
soft hands twining shoots of dill together: for even the blessed
Graces look kindlier on a flowery sacrifice, and turn their
face away from those who lack garlands.

Here, fairest Rhodope, recline,
And 'mid thy bright locks intertwine,
With fingers soft as softest down,
The ever verdant parsley crown.
The Gods are pleased with flowers that bloom
And leaves that shed divine perfume,
But, if ungarlanded, despise
The richest offered sacrifice.
J. H. MERIvALE.

But place those garlands on thy lovely hair,
Twining the tender sprouts of anise green
With skilful hand; for offerings and flowers
Are pleasing to the Gods, who hate all those
‘Who come before them with uncrowned heads.

C. D. Yonagm

Of foliage and flowers love-laden
Twine wreaths for thy flowing hair,

With thine own soft fingers, maiden,
Weave garlands of parsley fair;

For flowers are sweet, and the Graces
On suppliants wreathed with may
Look down from their heavenly places,
But turn from the crownless away.
J. A. SymonDs, 1883.

Mr. J. A. Symonds has also thus expanded the lines into
a sonnet (1883): —
[95]






IN CHORIAMBIC METRE

In speaking of perfumes, Athenaeus, quoting Clearchus,
says: — “S8appho, being a thorough woman and a poetess
besides, was ashamed to separate honour from elegance,
and speaks thus . . . making it evident to everybody
that the desire of life that she confessed had brilliancy and
honour in it; and these things especially belong to virtue.”

[8]

Kap pév rerbhav xaoxoléw.
And down I set the cushion.’

Quoted by Herodian, along with fr. 50.

C8r]
'0 x\obros &veld’ [&w] éptras olx dolvms mépowos
[# & & éudorépwy xpaais eldaiuovias et 70 &xpov].

Wealth without worth is no safe meighbour [but the
mixture of both is the height of happiness].

Wealth without virtue is a dangerous guest;
‘Who holds them mingled is supremely blest.
J. H. MERIVALE.
From the Scholiast on Pindar. The second line appears
to be the gloss of the commentator.
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VI. IN VARIOUS METRES

[82]
Abra 8¢ o0 Kal\ibra.
And thou thyself, Calliope

Quoted by Hephaestion when he is analyzing a metre
invented by Archilochus.

C8s31
Aabos &xélas Eérbpas
& orifeoy — v —,

Sleep thou in the bosom of thy tender girl-friend.
From the Etymologicum Magnum.

[84]

Actipo Snlre Moicas, xpbowy Nrowras.
Hither now, Muses, leaving golden . . .

Quoted by Hephaestion as an example of a verse made
of two Ithyphallics.
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C8s]
“Eore pot xéha wais, xpvolowow &vbépoisw

tuptpny ¥xowoa ubpdav, Khais ’dyaréra,
érrl Tas ¥yw oldé Avdlay wacav old’ épbwvar.

I have a fair daughter with a form like a golden flower,
Clets the beloved, above whom I [prise] nor all Lydia nor
lovely [Lesbos] . . .

. I have a child, a lovely one,
In beauty like the golden sun
Or like sweet flowers of earliest bloom;
And Clels is her name, for whom
I Lydia’s treasures, were they mine,

Would glad resign.
' J. H. MERIVALR.

Quoted and elaborately scanned by Hephaestion, al-
though Bergk regards the lines as merely trochaic.

£861]

II6A\a pot Tdv
ToAvavéxrida waida xaipny.

All joy to thee, daughter of Polyanaz.

From Maximus Tyrius.

[e0]



VII. IN THE IONIC A MINORI
METRE

£871
Z4 & Eetbpav Svap Kurpoyeriq.
In a dream I spake with the daughter of Cyprus.
I.e. Aphrodite; from Hephaestion.

£88]
T{ ue Iavdlovis & “pavve xeNldwr;

Why, lovely swallow, daughter of Pandion, [weary] me?

From Hephaestion, who says Sappho wrote whole
songs in this metre. 0 “parra is Is. Vossius’ emendation;
&pédra is the ordinary reading, which Hesychius explains
as perhaps an epithet of the swallow “dwelling under the
roof.”

C891]
e oo Augl 8 8Bpois Naolois € Fe wixagoer.
She wrapped herself well in delicate hatry . . . -

From Pollux, who says the line refers to fine closely-
woven linen.
[100]



IN THE IONIC A MINORI METRE

LCool

T'\bketa parep, obrov dlwapar xpéxqy 1év loTov,
x60¢ Sépewoa waidos Ppadlvav 8 *Adpbiirav.

Sweet mother, I cannot weave my wed, broken as I am by
longing for a maiden, at soft Aphrodite’s will.

[As o'er her loom the Lesbian maid

In love-sick languor hung her head,
Unknowing where her fingers strayed
She weeping turned away and said — ]

“/Oh, my sweet mother, ’tis in vain,
* 1 cannot weave as once I wove,
8o wildered is my heart and brain
With thinking of that youth I Jove.”
T. Moorn, Evexings in Greece, p. 18.

Sweet mother, I the web -
Can weave no more; - .. .- o
Keen yearning for my love - = - -,
Subdues me sore,
And tender Aphrodite -
Thrills my heart’s core.
M. J. WarHOUSE.

Cf. Mrs. John Hunter’s My mother‘!';:ids me bind my
hair,” etec.

: FromHephaestlon, asaixexam,ple of metre. '
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VIII. EPITHALAMIA, BRIDAL
SONGS

Corl

“Iyou 8% 70 péNabpoy
"Tufvaor

&éppere Téxroves Evdpes
"Tufvaoy.

YéuBpos Epxerar loos "Apevt,
[*Tutvaor]

&dpos peybhw oAV pelfwy*
[ Tutvaor].

Raise high the roof-beam, carpenters. (Hymenaeus!)
Like Ares comes the bridegroom, (Hymenaeus!) taller far
than a tall man. (Hymenaeus!)

Artists, raise the rafters high!
Ample scope and stately plan —
Mars-like comes the bridegroom nigh,
Loftier than a lofty man.
ANoN. (Edin. Rev. 1832, p. 109).

Quoted by Hephaestion as an example of a mes-kymnic
poem, where the refrain follows each line. The Aymenaeus
or wedding-song was sung by the bride’s attendants as
they led her to the bridegrooms’ house, addressing Hymen
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EPITHALAMIA, BRIDAL SONGS

the god of marriage. The metre seems, says Professor
Mahaffy (Hist. of Class. Greek Lit. i. p. 20, 1880), to be
the same as that of the Linus song; cf. fr. 62. .

Loz

Iéppoxos, ds 87’ &odos & AéoBios &NNodbroiaw.

Towering, as the Lesbian singer towers among men of
other lands.

Quoted by Demetrius, about 150 Ap. It is uncertain
what “Lesbian singer” is here referred to; probably
Terpander, but Neue thinks it may mean the whole Lesbian
race, from their pre-eminence in poetry.

Cosl
Olov 70 yAwkbualov Epelleracr dxpy &x’ Dady
dxpov éx’ dxpordry' NeNdBovro 8¢ ualodpbxyes,
ob udy &Nehabovr’,  &AN' olx edlvavr’ éxixesfas.

As the sweet-apple blushes on the end of the bough, the very
end of the bough, which the gatherers overlooked, nay over-
looked not but could not reach.

Quoted by the Scholiast on Hermogenes, and by others,
to explain the word yAwbualor, “sweet-apple,” an apple
grafted on & quince; it is used as a term of endearment by
Theocritus (Idyl ii. 39), “Of thee, my love, my sweet-
apple, I sing.” Himerius, writing about 360 A.p., says:
“ Aphrodite’s orgies we leave to Sappho of Lesbos, to sing
to the lyre and make the bride-chamber her theme. She

[103] :






EPITHALAMIA, BRIDAL SONGS

Compare Catullus, xi. 21-24: —
Think not henceforth, thou, to recall Catullus’
Love; thy own sin slew it, as on the meadow’s
Verge declines, un-gently beneath the ploughshare

Btricken, a flower. (RosiNsoN Evus.)

And Vergil, Aeneid, ix. 435, of Euryalus dying: —
And like the purple flower the plough cuts down
He droops and dies.

OnE GIRL
(A combination from Sappho)

1

Like the sweet apple which reddens upon the topmost
bough,

A-top on the topmost twig, — which the pluckers forgot,
somehow, —

Forgot it not, nay, but got it not. for none could get it
till now.

I

Like the wild hyacinth flower which on the hills is found,
Which the passing feet of the shepherds for ever tear and
wound, L
Until the purple blossom is trodden into the ground.
D. G. RossgrrI, 1870;

in 1881 he altered the title to Beauty. (4 combination
from Sappho.)

Quoted by Demetrius, as an example of the ornament
and beauty proper to a concluding sentence. Bergk
first attributed the lines to Sappho.

[1056]
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Cos]

Féoxepe, xévra pépes, 8oa dalvohs éoxédao’ abuws,
[pépes 8w, dépes alya, pépes parépe waida.]

Evening, thou bringest all that bright morning scatiered,
[the sheep, the goat, the child to her mother.]

Thus imitated by Byron: —

O Hesperus, thou bringest all good things —
Home to the weary, to the hungry cheer,

To the young bird the parent’s brooding wings,
The welcome stall to the o’erlaboured steer;

Whate'er of peace about our hearthstone clings,
Whate’er our household gods protect of dear,

Are gathered round us by thy look of rest;

Thou bring’st the child too to its mother’s breast.

Don Juan, iii. 107.

Evening, all things thou bringest

Which dawn spread apart from each other;
The lamb and the kid thou bringest,

Thou bringest the boy to his mother.

J. A. SyMonDs, 1883.

From the Etymologicum Magnum, where it is adduced
to show the meaning of abws, “dawn.” The fragment
occurs also in Demetrius, as an example of Sappho’s
grace.
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EPITHALAMIA, BRIDAL SONGS

L961

'Aixapbevos Eocaouar.
I shall be ever maiden.

From a Parisian MS. edited by Cramer, adduced to
show the Aeolic form of &el, “ever.”

Co71

Adoouev, for xbrap.
We will give, as a father . . .
From a Parisian MS. edited by Cramer.

Co81
Ouphipy wbédes éxtppbryvior,
74 6¢ ogbuBala weuweSona,
wlovyyol 8¢ 6&’ tterdvagay.

To the doorkeeper feel seven fathoms long, and sandals of
five bulls’ hides, the work of ten cobblers.

From Hephaestion, as an example of metre. Demetrius
says: “And elsewhere Sappho girds at the rustic bride-
groom and the doorkeeper ready for the wedding, in
prosaic rather than poetic phrase, as if she were reasoning
rather than singing, using words out of harmony with
dance and song.”

C107]
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Lol
"ONBie yéuPpe ool pév &%) vyhpos, ks &pao,
&reréNear’, Exns 0¢ wapfevov, &y &pao.

Happy bridegroom, now is thy wedding come to thy desire,
and thou hast the maiden of thy desire.

Quoted by Hephaestion, along with the following,
to exemplify metres; both fra.gments seem to belong to the
same ode.

[L100]
MeX\ixpoos &' é&x’ lukpre xéxvrar wpoodry.

And [a hue] of honey-paleness overspreads the lovely
countenance.

[1o1]

'O udv ydp kéMos, daoov 1ony, wéNerar [&yalos],
6 o¢é x&‘yaﬂos aﬁ-n.xa. xal mi)‘os éocerad.

Hewhawfmrtolookuponu[good],andhewhouoood

Galen, the physician, writing about 160 A.p., says:
“It is better therefore, knowing that the beauty of youth
is like Spring flowers, its pleasure lasting but a little while,
to dfiprove of what the Lesbian [here] says, and to believe
Solon when he points out the same.”

M08 ]
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C102]"
"Hp’ v waplevlas éxiSaNoua;

Do I still wfm’nﬁm

Quoted by Apollonius, and by the Scholiast on Dionysius
of Thrace, to illustrate the interrogative particle dpe,
Aeolic #ipa, and as an example of the catalectic iambic,

C103]
Xalpowa viuda, xapbrw 8 & yéuBpos.
The bnde [comes] rejoicing; let the bridegroom rqjm'be.

From Hephaestion, as a catalectic iambic.

[104]

Tip o’, & dike vapuBpe, kdhws Eixbodw;
Spmaxt Bpadlvy ge xGAior' Eikbodw.

Whereunio may I well liken thee, dear bridegroom? To c
soft shoot may I best liken thee.

From Hephaestion, as an example of metre.

[109]
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[105]

e o o oo o Xaipe, viuda,
xatpe, Tipe yéeuBpe, wON\a.

Hail, bride; noble bridegroom, all hail!

"Quoted by Servius, about 390 A.p., on Vergil, Georg. 1.
31; also referred to by Pollux and Julian. :

[ 106
00 yap v &répa. whis, & yauPpe, rowaira.
Fortherewaanoothergirl,()_br@gromn, like her.

From Dionysius of Halicamassus.

[ 107, 108]

"Tuer' *Tuivaov.
Q 7ov ’Addwviov.

Hymen Hymenaeus!
Ah for Adonis!

From Plotius, about the fifth or aixth century a.p.,
to show the metre of Sappho’s hymeneal odes. The text
is corrupt; the first verse was thus emended by Bergk,
the second by Schneidewin. Cf. fr. 63.

[110]
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[109]
A. Hapfevia, wapfevia, xoi ue Mmoo’ olxy;
B. Oixéry #kw wxpds oé&, olxére #tw.

A. Mazidenhood, maidenhood, whither art thou gone from me?
B. Nerver again will I come to thee, never again.

‘Sweet Rose of May, sweet Rose of May,
Whither, ah whither fled away?’
‘What's gone no time can e’er restore —

I come no more, I come no more.’
J. H. MERIVALE.

From Demetrius, who quotes the fragment to show the
grace of Sappho’s style and the beauty of repetition.

C1o]
“AN\ar u7) Kouestépav ¢péva.

Fool, faint not thou in thy strong heart.

From a very corrupt passage in Herodian. The transla-
tion is from Bergk’s emendation, —
“AN\a w) xbue T greptay Ppéva.

b[ 111 ]

Palveral Fou xnvos.

To himself he seems . . .
[111]



SAPPHO
From Apollonius, to show that the Aeolians used the
digamma, F. Bergk says this fragment does not belong
to fr. 2.
Ciiz]
'Qw w6\v Nevkbrepov.
Much whiter than an egg.
From Athenaeus; cf. fr. 56.

Criz]
M7 Euov ué\e uhire pé\ooa.
Neither honey nor bee for me.

A proverb quoted by many late authors, referring to
those who wish for good unmixed with evil. This, and
the second line of fr. 62, and many other verses, show
8appho’s fondness for alliteration; frs. 4 and 5, among
several others, show that she did not ignore the charm of

assonance.

Crig]
M7 «lvm xépadas.
Stir not the shingle.

Quoted by the Scholiast on Apollonius to show that
xepddes were “little heaps of stones.”
[112]




EPITHALAMIA, BRIDAL S8ONGS

Cirs5]

"Oxrais &upe.
Thou burnest us

Compare Swinburne’s —

My life is bitter with thy love; thine eyes

Blind me, thy tresses burn me, thy sharp sighs

Divide my flesh and spirit with soft sound, etc.
Anactoria.

¥ Quoted by Apollonius to show the Aeolic form of juds,
‘g : A

C116]
"HwriBwov oraldaoov.
A napkin dripping.
From the Scholiast on Aristophanes’ Plufus, quoted to

show the meaning of ywrifior, “a half worn out shred
of linen with which to wipe the hands.”

Cirz]

Tov Fov waWa xéet.
She called him her son.

Quoted by Apollonius to show the Aeolic use of the
digamma. Cf. fr. 132.
[113]



IX. EPIGRAMS

A]lthreearepreservedonlymtheGrukAnMow
The authenticity of the last, fr. 120, is doubtful. To
none of them does Bergk restore the form of the Aeolic

dialect.
C118]

Iatdes, &pwros toica 760’ éwéxw, ol Tis Epyra,
Pwrdy bxaudrar Katbeuéva xpd wodaw:

Alforig ue xopg Aatovs &védnkev 'Aplora
‘Eppo\eidale 7@ Zaivaidda,

gd wpbrolos, déawowa yuwawdv' § oD Xapeiga
wpdppwy duerépay eDkNEtooy yevehv.

Maidens, dumb as I am I speak thus, if any ask, and set
before your feet a tireless voice: To Leto’s daughter Asthopia
was I dedicated by Arista daughter of Hermocleides son of
Saynalades, thy servant, O queen of women; whom bless
thou, and deign to glorify our house.

ON A PRIESTESS OF DiaNA

Does any ask? I answer from the dead;

A voice that lives is graven o’er my head:

To dark-eyed Dian, ere my ‘days begun,
Aristo vowed me, wife of Saon’s son:

Then hear thy priestess, hear, O virgin Power,
And thy best gifts on Saon’s lineage shower.

‘[114]
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EPIGRAMS

Cirg]

Twsbdos &3¢ xdws, rdv 33 xpd yéauow Bavoicay
Sétato Depaepbvas xvéwveos 0bhapos,

ds xal aropfipbvas wioar veoliy. oudbpyp
E\wces lueprdy xpards Bevro xbuav.

This is the dust of Timas, whom Persephone’s dark
chamber received, dead before her wedding; when she perished,
all her fellows dressed with sharpened steel the lovely tresses
of their heads.

This dust was Timas’; ere her bridal hour
She lies in Proserpina’s gloomy bower;
Her virgin playmates from each lovely head
Cut with sharp steel their locks, the strewments
for the dead.
Sir Crarres A. Evrron.

This is the dust of Timas, whom unwed
Persephone locked in her darksome bed:
For her the maids who were her fellows shore
Their curls and to her tomb this tribute bore.

J. A. SymonDs.

Li120]

T vypuxel Mlehdywn warip Exédnke Mevloxos
xbprov ral xowav, uvéua xaxo{olas.

Over the fisherman Pelagon his father Meniscus sets weel
and oar, memorial of a luckless life.
[116]



SAPPHO

Ox A FisazrMAN

This oar and net and fisher’s wickered snare
-Mesisous placed above his buried son —
Memorials of the lot in life he bore,
The hard and needy life of Pelagon.
. Sm Caaruzs A. Ewron.

Here, to the fisher Pelagon, his sire Meniscus laid -
A wicker-net and oar, to show his weary life and trade.
Lorp NEavss.

[116]



X. MISCELLANEOUS

C121]

Athenaeus says. —

“It is something natural that people who fancy them-
selves beautiful and elegant should be fond of flowers;
on which account the companions of Persephone are
represented as gathering flowers. And Sappho says she
saw —

80¢ bukpyovoay wald’ &yav dwaldy,
A maiden full tender plucking flowers.”

C 122, 123]
II6\v wéxridos &duueNeorépa, xplow xpuoorépa.
Far sweeter of tone than harp, more golden than gold.

Quoted by Demetrius as an example of hyperbolic phrase.
A commentator on Hermogenes the rhetorician says:
““These things basely flatter the ear, like the erotic phrases
which Anacreon and Sappho use, yéMaxros Aeworépa
whiter than milk, daros dxalwrépa fresher than water,
wyrldwr tupeeorépa more musical than the harp, lxxov
vyavporépa more skittish than a horse, podwv dBporépa more
delicate than the rose, luarlov davob palaxwrépa softer than
a fine robe, xpvooi Tymwrépa more precious than gold.”
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C124]

Demetrius says: —

““Wherefore also Sappho is eloquent and sweet when
she sings of Beauty, as of Love and Spring and the King-
fisher; and every beautiful expression is woven into her
poetry besides what she herself invented.”

C125]

Maximus Tyrius says: —

“Diotima says that Love flourishes in prosperity, but
dies in adversity; a sentiment which Sappho comprehends
when she calls Love ~yAuimwpos bitter-sweet [cf. fr. 40],
and é&Nvyeoldwpos giver of pain. Socrates calls Love the
wizard, Sappho uvor\éxos the weaver of fictions.”

[1267]
TO uéNnua Tobuby.
My darling.

Quoted by Julian, and by Theodorus Hyrtacenus in
the twelfth century aA.pn., as of “the wise Sappho.”

L1271

Aristides says: —

“The brightness standing over the whole city, od
Siadleipor Tds Sas not destroying the sight, as Sappho
says, but developing at once and crowning and watering
with cheerfulness; in no way like a hyacinth-flower, but
such as earth and sun never yet showed to men.”
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[1287]
Pollux writes: —

“Anacreon . . . says they are crowned also with dill,
as both Sappho [cf. fr. 78] and Ajcaeus say; though these
also say ceAlvous with parsley.” -

C129]

Philostratus says: —

“Thus contend [the maidens] Jodomhxes xal ENwxdomides
xal kaA\\xéppoe xal peNpwvor with rosy arms and glancing
eyes and fair cheeks and honeyed voices — this indeed is
Sappho’s sweet salutation.”

And Aristaendtus: —

“Before the porch the most musical and pehixépwror
8oftvoiced of the maidens sang the hymeneal song; this
indeed is Sappho’s sweetest utterance.”

Antipater of Sidon, Anthol. Pal. ix. 66, and others, call
Sappho sweet-voiced. :

C130]

Libanius the rhetorician, about the fourth century A.p.,
says: — '

“If therefore nought prevented Sappho the Lesbian
from praying vixra abrij yevéofar Suwhaclav that the might
might be doubled for her, let me also ask for something
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L1331

Himerius says: —

“Thou art, I think, an evening-star, of all stars the
fairest: this is Sappho’s song to Hesperus.” And again:
“Now thou didst appear like that fairest of all stars; for
the Athenians call thee Hesperus.”

Bergk thinks Sappho’s line ran thus: —
*Aotépwv whvTwy & KGMoTOS . . . .
Of all stars the fairest.

Elsewhere Himerius refers to what seems an imitation
of Sappho, and says: ‘“If an ode had been wanted, I should
have given him such an ode as this —

Niuda podéwy épdrwv PBplovea, Niupa Iladlns
&yalua x&N\iworov, 1. wpds ebvfy, . xpos Néxos,
uelhixa ralfovoa, yYAvkela vuuply “Eoxepos o’ éxotgar
&you, &pyvpbbpovov {vylay “Hpav Oavuéfovoar.”

Bride, teeming with rosy loves, bride, fairest image of
the goddess of Paphos, go to the couch, go to the bed, softly
sporting, sweet to the bridegroom. May Hesperus lead thee
rejoicing, honouring Hera of the silver throne, goddess of
marriage.

Bride, in whose breast haunt rosy loves!

Bride, fairest of the Paphian groves!

Hence, to thy marriage rise, and go!

Hence to the bed, where thou shalt show

With honeyed play thy wedded charms,

Thy sweetness in the bridegroom’s arms!
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Let Hesper lead thee forth, a wife,

Willing and worshipping for life

The silver-throned, the wedlock dame, *

Queen Hera, wanton without shame! .
: J. A. SymonDs.

L1341
The Scholiast on Apollonius Rhodius says: —

“The story of the love of Seléng is told by Sappho, and
by Nicander in the second book of his Europa; and it is
said that Selene came to Endymion in the same cave (on
mount Latmus in Caria).”

L1351
The Scholiast on Hesiod, Op. et D., 74, says: —

“Sappho calls Persuasion *A¢podirys Bvyarépa daughter
of Aphrodite.”” Cf. fr. 141.

[136]

Maximus Tyrius says: —

“Socrates blames Xanthippe for lamenting his death,
as Sappho blames her daughter —

Ob vyép Oéus & povsordhwy olxlg Oppvov elvar
olk HGuu mwpémer Tade.

For lamentation may not be in a poel’s house: such things
befit not us.”
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L1371
Aristotle, in his Rhetoric, ii. 23, writes: —
# &Goxep Zardd, dri 10 dwolviakew xaxby: ol Geol
¥dp olirw kexplxagw* &xédvnoxov yap &v.

Gregory, commenting on Hermogenés, also quotes the
same saying: —

ol ¢now 3§ Zawdh, érv 70 dwobvioxew xaxdy' ol
Oeol ydp obrw xexpixaow* &wéynoxov ydip &, elrep
v kaddy 70 axolyioxew.

Several attempts have been made to restore these words
to a metrical form, and this of Hartung’s seems to be the
simplest: —

To OGvdoxew xaxdy: obrw xexplkaoct Oeol®
@vaoxov ydp Qv elwep xdhov v Téde.

Death is evil; the Gods have so judged: had it been good,
they would die.

The preceding fragment (136) seems to have formed part
of the same ode as the present. Perhape it was this ode,
which S8appho sent to her daughter forbidding her to lament
her mother’s death, that Solon is said to have so highly
praised. The story is quoted from Aelian by Stobaeus
thus: “Solon the Athenian [who died about 558 B.c.],
son of Execestides, on his nephew’s singing an ode of
Sappho’s over their wine, was pleased with it and bade
the boy teach it him; and when some one asked why he
took the trouble, he said, va pafdv adrd &woférw, ‘That
I may not die before I have learned it.’”’
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became celebrated throughout Greece, though less talked
about than the former. As for Charaxus, after ransoming
Rhodopis, returned to Mitylene, where Sappho ridiculed
him bitterly in an ode.”

And Strabo: —

“It is said that the tomb of the courtesan was erected
by her lovers: Sappho the lyric poet calls her Doricha.
She was beloved by Sappho’s brother Charaxus, who
traded to the port of Naucratis with Lesbian wine. Others
call her Rhodopis.”

And another writer (Appendiz Prov. iv. 51) says: —
“The beautiful courtesan Rhodopis, whom Sappho
and Herodotus commemorate, was of Naucratis in Egypt.”

L1391
Athenaeus says: —
“The beautiful Sappho in several places celebrates her
brother Larichus, as cup-bearer to the Mitylenaeans in
the town-hall.”

The Scholiast on the Iliad, xx. 234, says: —

“It was the custom, as Sappho also says, for well-born
and beautiful youths to pour out wine.”

[140]

Palaeph&tus, probably an Alexandrian Greek, says: —

“Phaon gained his livelihood by a boat and the sea;

the sea was crossed by a ferry; and no complaint was
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made by any one, since he was just and only took from
those who had means. He was a wonder among the Les-
bians for his character. The goddess — they call Aphro-
dite ‘the goddess’ — commends the man, and having put
on the appearance of a woman now grown old asks Phaon
about sailing; he was swift to wait on her and carry her
across and demand nothing. What thereupon does the
goddess do? They say she transformed the man and re-
stored him to youth and beauty. This is that Phaon, her
love for whom Sappho several times made into a song.”
The story is repeated by many writers.

Crqr]

Philodémus, about 60 B.C., in a MS. discovered at
Herculaneum, preserves a line where Sappho calls Per-
suasion —

Xpvoopbn Oepbraway *Appodirés,
Aphrodite’s handmaid bright as gold.

Gomperz thinks that, from the context, this refers to
Hecate. Cf. frs. 132, 135.

C142]
Pausanias says: —
“Yet that gold does not contract rust the Lesbian
poetess is a witness, and gold itself shows it.”
And the Scholiast on Pindar, Pyth. iv. 407: —
“But gold is indestructible; and so says Sappho,
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Aws rais 6 xpvobs, xetvov ob ofs obdé kis dbwrer,
Gold 18 son of Zeus, no moth nor worm devours it.”
* 8appho’s own phrase is lost.

_ Ci43]

Aulus Gellius, about 160 A.p., writes: —

“Homer says Niobe had six sons and six daughters,
Euripides seven of each, Sappho nine, Bacchylides and
Pindar ten.”

Cf. fr. 31, the only line extant from the ode here
referred to.

L1441

Servius, commenting on Vergil, Aeneid, vi. 21, says: —

“Some would have it believed that Theseus rescued
along with himself seven boys and seven maidens, as
Plato says in his Phaedo and Sappho in her lyrics, and
Bacchylides in his dithyrambics, and Euripides in his
Hercules.”

No such passage from Sappho has been preserved.

Ci457]

Servius, commenting on Vergil, Eclog. vi. 42, says: —

“Prometheus, son of Iap&tus and Clyméne, after he

had created man, is said to have ascended to heaven by

help of Minerva, and having applied a small torch [or

perhaps ‘wand’] to the sun’s wheel, he stole fire and

showed it to men. The Gods being angered hereby
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L1471
Himerius says: —

“Theee gifts of yours must now be likened to those of
the leader of the Muses himself, as Sappho and Pindar,
in an ode, adorn him with golden hair and lyres, and attend
him with a team of swans to Helicon while he dances with
Muses and Graces; or as poets inspired by the Muses
crown the Bacchanal (for thus the lyre calls him, meaning
Diongsos), when Spring has just flashed out for the first
time, with spring flowers and ivy-clusters, and lead him,
now to the topmost heights of Caucasus and vales of
Lydia, now to the cliffs of Parnassus and the rock of Delphi,
while he leaps and gives his female followers the note for
the Evian tune.”

L1487
Eustathius says: —
“There is, we see, a vagabond friendship, as Sappho
would say, xa\dv dnuboiwor, a public blessing.”

This appears to have been said against Rhodopis.
Cf. fr. 138.

[1491]

The Lezicon Seguerianum defines: —
‘““Axaxos one who has no experience of ill, not, one who
is good-natured. So Sappho uses the word.”
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C1s0]
The Etymologicum Magnum defines: —

“*Apapatis a vine trained on long poles, and says Sappho
makes the plural é&uaudtuvdes. So Choeroboscus, late in
the sixth century A.p., says ‘“the occurrence of the genitive
&uapatblos [the usual form being apapdtvos] in Sappho is
strange.”

Cisr]

The Etymologicum Magnum says of *Apépe, a trench for
watering meadows, “because it is raised by a water-bucket,
&un being a mason’s instrument’” -~ that it is a word
Sappho seems to have used; and Orion, about the fifth
century A.D., also explains the word similarly and says
Sappho used it.

[C152]

Apollonius says: —

“And in this way metaplasms of words [i.e. tenses or
cases formed from non-existent presents or nominatives]
arise, like &pvodpuares [chariot-drawing], Aira [cloths],
and in Sappho 73 aba, Dawn.”

And the Etymologicum Magnum says: —
“We find xapd n)v abav [during the morning] in Aeolic,
for ‘during the day.’”
[wo}’



MISCELLANEOUS

L1531

The Etymologicum Magnum says: —
“Abws or #s, that is, the day; thus we read in Aeolic.
Sappho has —
wbrria alws,

Queen Dauwn.”

L1541

Athenaeus says: —

“The Bépwuos [baromos] and oépBires [sarbitos], both
of which are mentioned by Sappho and Anacreon, and the
Magiidis and the Triangles and the Sambicae, are all
ancient instruments.”

Athenaeus in another place, apparently more correctly,
gives the name of the first as Sépuos [barmos].

What these instruments precisely were is unknown.
Cf. p. 42.

Cis55]
Pollux says: —

“Sappho used the word Beidos for a woman’s dress, a
kimbericon, a kind of short transparent frock.”

L1567

Phrynichus the grammarian, about 180 A.p., says: —
“Sappho calls a woman’s dressing-case, where she keeps

her scents and such things, vp
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Cis71

Hesychius, about 370 a.p., says Sappho called Zeus
“Exrwp, Hector, i.e. ‘holding fast.”

. L1581
A Parisian MS. edited by Cramer says: —

“Among the Aeolians & is used for {, as when Sappho
says {4Baror for SuaBarow, fordable.”

L1591

A Scholiast on Homer quotes &yayolyy, may I lead, from
Sappho.

C160]

Eustathius, commenting on the Iliad, quotes the
grammarian Aristophanes [about 260 B.c.] as saying that
Sappho calls a wind that is as if twisted up and descending
a cyclone, dvepor xarépy a wind rushing from above.

Nauck would restore the epithet to verse 2 of fr. 42.

C161]

Choeroboscus says: —
“Sappho makes the accusative of xisuros danger xlsdw.”

Another writer, in the Codex Marc., says: —
“Sappho makes the accusative xl»vva.”
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C162 ]

Joannes Alexandrinus, about the seventh century A.p.,
says: —

“The acute accent falls either on the last syllable or
the last but one or the last but two, but never on the last
but three; the accent of M#deia [Medeia the sorceress,
wife of Jason] in Sappho is allowed by supposing the «
to form a diphthong.”

C163]

An unknown author, in Aniiatticista, says: —
“Sappho, in her second boek, calls oulpva myrrh uippa.”

C1647]

A treatise on grammar edited by Cramer says: —

“The genitive plural of Moisa is Mwodwr among the
Laconians, Mawséwr of the Muses in Sappho.”

[ 165]
Phrynichus quotes: —

Nirpov natron (carbonate of soda) as the form “an
Aeolian would use, such as Sappho, with a »; but,” he
~ goes on, “an Athenian would spell it with a A\, Arpov.”
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[166.]

A Bcholiast on Homer, Iliad, iii. 219, says: —
“Sappho said »oAitspdc of much knowledge as the
dative of woAbidpes.”

L1671

Photius, in his Lexicon, about the ninth century A.n.,
‘says: —

“©éyos is a wood with which they dye wool and hair
yellow, which S8appho calls Zxvwfudr EbNor Scythian wood.”

And the Scholiast on Theocritus, Idyl ii. 88, says: —

“@éyos is a kind of wood which is also called oxvfépion
or Scythian wood, as Sappho says; and in this they dip
fleeces and make them of a quince-yellow, and dye their
hair yellow; among us it is called xpvosétvior gold-wood.”

Ahrens thinks that here the Scholiast quoted Sappho,
-and he thus restores the verses: —

—w — Zkllkov EbNov,
1@ Bawrowsl Te Tiipra
wolewot 6¢ péhwva
tavflodowst Te Tds Tplxas.

Scythian wood, in which they dip fleeces and make them
quince-coloured, and dye their hair yellow.

Thapsus may have been box-wood, but it is quite
uncertain,
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[ 1687

The Etymologicum Magnum says: — .

“The Aeolians say Tlowow épféMuooww with what eyes
«+ . [using rixoe for ioe, the dative plural of ris] as
Sappho does,”

L1691
Orion of Thebes, the grammarian, about 450 a.p.,
says; —
“In Sappho xe\dwn is xeAivn a tortoise;” which is
better written xe\iva, or rather xelvwa, as other writers
imply.

L1701
Pollux says: —

““Bowls with a boss in the middle are called Balaveidu-
dado, circular-bottomed, from their shape, xpvoéudpador,
gold-bottomed, from the material, like Sappho’s xpv-
caorpbyado, with golden ankles.”

Some few other fragments are attributed to Sappho,
but Bergk admits none as genuine. Above is to be seen
every word that can be considered hers.
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SAPPHO TO PHAON

A TRANSLATION OF OVID'’S HEROIC EPISTLE, XV.
BY ALEXANDER POPE, 1707

Y, lovely youth that dost my heart command,
Can Phaon’s eyes forget his Sappho’s hand?
Must then her name the wretched writer
prove,
[o thy remembrance lost as to thy love?
Ask not the cause that I new numbers choose,

The lute neglected and the lyric Muse:

Love taught my tears in sadder notes to flow,

And tuned my heart to elegies of woe.

1 burn, I burn, as when through ripened corn
By driving winds the spreading flames are borne.

Phaon to Aetna’s scorching fields retires,

While I consume with more than Aetna’s fires.
No more my soul a charm in music finds;
Music has charms alone for peaceful minds:
Soft scenes of solitude no more can please;
Love enters there and I'm my own disease.
No more the Lesbian dames my passion move,
Once the dear objects of my guilty love:!

! Line 19, “quas non sine crimine amavi,” which Pope
translates thus, is read in most old texts ‘‘quas hic sine
crimine amavi” = whom here I blamelessly loved; and
even if the former reading be adopted, it must be remem-
bered that crimen means “an accusation” more often

than it does “a crime.”
. [t}
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And all my words were music to your ear:

You stopt with kisses my enchanting tongue,

And found my kisses sweeter than my song.

In all I pleased, but most in what was best;

And the last joy was dearer than the rest:

Then with each word, each glance, each motion fired
You still enjoyed, and yet you still desired,

Till all dissolving in the trance we lay

And in tumultuous raptures died away.

The fair Sicilians now thy soul inflame:
Why was I born, ye gods, a Lesbian dame?
But ah, beware, Sicilian nymphs, nor boast
That wandering heart which I so lately lost;
Nor be with all those tempting words abused:
Those tempting words were all to Sappho used.
And you that rule Sicilia’s happy plains,

Have pity, Venus, on your poet’s pains.

Shall fortune still in one sad tenor run
And still increase the woes so soon begun?
Inured to sorrow from my tender years,

My parent’s ashes drank my early tears:
My brother next, neglecting wealth and fame,
Ignobly burned in a destructive flame:
An infant daughter late my griefs increased,
And all a mother’s cares distract my breast.
Alas, what more could Fate itself impose,
But thee, the last .and greatest of my woes?
No more my robes in waving purple flow,
Nor on my hand the sparkling diamonds glow;
No more my locks in ringlets curled diffuse
The costly sweetness of Arabian devs;
Nor braids of gold the varied tresses bind
That fly disordered with the wanton wind.
For whom should Sappho use such arts as these?
He’s gone whom only she desired to please!
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That you were fled, and all my joys with you,

Like some sad statue, speechless, pale I stood;

Grief chilled my breast and stopt my freesing blood;

No sigh to rise, no tear had power to flow,

Fixed in a stupid lethargy of woe.

But when its way the impetuous passion found,

I rend my tresses and my breast I wound;

I rave, then weep; I curse, and then complain;

Now swell to rage, now melt in tears again.

Not fiercer pangs distract the mournful dame

Whose first-born infant feeds the funeral flame.

My scornful brother with a smile appears,

Insults my woes, and triumphs in my tears;

His hated image ever haunts my eyes; —

“And why this grief? thy daughter lives,” he cries.

Stung with my love and furious with despair,

All torn my garments and my bosom bare,

My woes, thy crimes, I to the world proclaim;

Such inconsistent things are love and shame.

'Tis thou art all my care and my delight,

My daily longing and my dream by night. —

O night more pleasing than the brightest day,

When fancy gives what absence takes away,

And, dressed in all its visionary charms,

Restores my fair deserter to my arms!

Then round your neck in wanton wreath I twine;

Then you, methinks, as fondly circle mine:

A'thousand tender words I hear and speak;

A thousand melting kisses give and take:

Then fiercer joys; I blush to mention these,

Yet, while I blush, confess how much they please.

But when with day the sweet delusions fly,

And all things wake to life and joy, but I;

As if once more forsaken, I complain,

And close my eyes to dream of you again:
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In vain he loved, relentless Pyrrha scorned.
But when from hence he plunged into the main
Deucalion scorned, and Pyrrha loved in vain.
Haste, Sappho, haste, from high Leucadia throw
Thy wretched weight, nor dread the deeps below.”

She spoke, and vanished with the voice: I rise,
And silent tears fall trickling from my eyes.
I go, ye nymphs, those rocks and seas to prove:
How much I fear, but ah, how much I love!
I go, ye nymphs, where furious love inspires;
Let female fears submit to female fires:
To rocks and seas I fly from Phaon’s hate,
And hope from seas and rocks a milder fate.
Ye gentle gales, beneath my body blow,
And softly lay me on the waves below.
And thou, kind Love, my sinking limbs sustain,
Spread thy soft wings and waft me o’er the main,
Nor let a lover’s death the guiltless flood profane.
On Phoebus’ shrine my harp I’ll then bestow,
And this inscription shall be placed below: —
“Here she who sung, to him that did inspire,
Sappho to Phoebus consecrates her lyre:
What suits with S8appho, Phoebus, suits with thee;
The gift, the giver, and the god agree.”

But why, alas, relentless youth, ah, why
To distant seas must tender Sappho fly?
Thy charms than those may far more powerful be,
And Phoebus’ self is less a god to me.
Ah, canst thou doom me to the rocks and sea,
O far more faithless and more hard than they?
Ah, canst thou rather see this tender breast
Dashed on these rocks than to thy bosom pressed?
This breast, which once, in vain! you liked so well;
‘Where the Loves played, and where the Muses dwell.
Alas, the Muses now no more inspire;
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Untuned my lute, and silent is my lyre:
My languid numbers have forgot to flow,
And fancy sinks beneath the weight of woe.

Ye Lesbian virgins and ye Lesbian dames,
Themes of my verse and objects of my flames,
No more your groves with my glad songs shall ring;
No more these hands shall touch the trembling string:
My Phaon’s fled, and I those arts resign:
(Wretch that I am, to call that Phaon mine!)
Return, fair youth, return, and bring along
Joy to my soul and vigour to my song.

Absent from thees, the poet’s flame expires;

But ah, how fiercely burn the lover’s fires!

Gods, can no prayers, no signs, no numbers move
One savage heart, or teach it how to love?

The winds my prayers, my sighs, my numbers bear;
The flying winds have lost them all in air.

Or when, alas, shall more auspicious gales

To these fond eyes restore thy welcome sails?

If you return, ah, why these long delays?

Poor Sappho dies while careless Phaon stays.

O launch the bark, nor fear the watery plain:
Venus for thee shall smoothe her native main.

O launch thy bark, secure of prosperous gales:
Cupid for thee shall spread the swelling sails.

If you will fly — (yet ah, what cause can be,

Too cruel youth, that you should fly from me?)
If not from Phaon I must hope for ease,

Ah, let me seek it from the raging seas;

To raging seas unpitied I'll remove;

And either cease to live or cease to love
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PARAPHRASES IN VERSE

BY
ANNE BUNNER

TO
A. L. B.

In other days — his verses all to you.

These verses now — to you —so slight a thing
Yet tho she has not his great gift to bring,
His daughter brings all that she has to you.

[161]



“Yet still —
The winds that blow from love lost Lesbos fraught
Vith all desire, bear seattered fragments of
Thy too sweet song; and pagan hearts leap
Answering to thy will.”

[162]
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SAPPHIC SONG

OARING heart of youth in the fair new morning,
Youth with song as glad as the lark’s own carol,
How the sunlight glittered across your pinions
Soaring towards Heaven!

Did a shadow darken across the sunlight

That the song was stilled with all Heaven before it,
That the heart turned cold, and the bright wings faltered,
Closed- and dropped earthward?

Broken flight of youth and a song that ended:

Who has done this thing? May the gods forgive it,
For the day is long for the bird, whose pinions
Drooped in the morning.
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SAPPHICS

PHRODITE — Thou, oh, most subtle-minded
Child of Zeus and weaver of wiles bewildering,
Break not thou my spirit with love and longing,
Oh, Aphrodite!

Ah, I called thee often and thou didst harken,

Came from far, fair skies with thy chariot drawn by

Fair, fleet swallows, bearing thee down from heaven,
Hither to aid me.

Come thou now — ah, yea — I can see thee coming

Swift to answer me, and thou asketh gently:

“Why dost thou now call to me, oh beloved one,
Thou, my sweet servant?

‘“ What thy mad heart asks of me, I will grant thee.

Sweet and strange are the ways of love, and subtle!

What new beauty findest thou that thou desirest?
Sappho, who wrongs thee?

“Is it one who flies? Ah, she soon shall follow,

Follow thee and beg for the gifts she would not.

Loves she not? Ah, S8appho, she soon shall love thee
Broken with longing.
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EPITHALAMIA
Tee BrIDE SINGS.

HE bridal night is passed and with it fled
The charm inviolate.
Ah, sweet was love! and sweet the marriage bed!
But where is maidenhood ?

. CHorus

“Lost, lost forever, nevermore may she
Know the cold pureness of virginity.”

Oh, maidens, look, I hide my head in shame,
For I have given all;

Ah, Sweet Despoiler! thine is not the blame
That I must weep awhile —

“Nay — thine is not the fault, oh, bridegroom pale,
Nor hers — who needs must weep the riven veil.”

Fair is the dawn that leads to thé new day,
But oh, the passing hour

Holds bitterness — but it shall pass away
And I shall not regret.

““Aye — it shall pass away and thou shalt greet
Another night and find love wholly sweet.”
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HIS is the dust of Timas, who is laid

In the dark chamber of Proserpina;
Her own fair hair in sweet disorder spread
Lights the cool gloom too quick with life to fade,
While on her tomb her playmates tresses shorm
By the keen sword, mark the last gift to her
Whose vanished loveliness is turned to dust —
Timas! — who died before her wedding morn.
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WEET, when life is done what of love?
You might leave me first; by what sign
Should I know you then, there above?
In the fields beyond Lethe’s flow,
Where the calm and blest spirits go,
Will you not forget you were mine?

“Dear, though gods may plead, I shall keep
Memories of earth, nor forget

In Elysian fields how to weep.

Watch the tearless dead, dear, until

One shall pass with eyes quick to fill.

Mine will be the eyes that are wet,

Eyes no gods could teach to forget.”
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CHORIAMBICS

O one maiden, I think, ever was born

under the sunny skies

Wiser, Love, than thou art. Life that has
taught wisdom to thy young eyes

Keeps them clear to deny love that is shame,
love that is hot desire,

Love that changes and dies, passing away
spent with unholy fire.

Scornful, dear, as thou art, what shall I say,
knowing scorn guards thy heart,

Clean from all of these things, clear of desire.
waiting a maid apart.

Guard thy heart if thou wilt, somewhere there waits
love without fear or shame.

Oh! Eranna, my dear, then let thy scorn fade
and thy heart grow tame.
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S all the little stars fade and grow pale
Before the flooding light of the full moon,
So all the lesser loves vanish and fail
Before the blinding glory of our love.

Ah! love that comes but once to light the night,
Your mystic magic silvers all the world,

And floods it with a radiance of light,

And we forget the stars to worship you.
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LOVED thee Atthis, once — long, long ago;
Long, long ago — the memory still is dear.
Stand face to face, friend, and unveil thine eyes,
Look deep in mine and keep the dead past clear

Of all regret. What matter if love dies?

Why shouldst thou think to touch the far off sky
With thy two arms? Or measure love by years?
Or hold the swallow when it fain would fly?

I loved thee, Atthis, — let the shadow go.

There was a blossom on the topmost bough

The gatherers could not reach — and so —

There was a love, perchance, beyond our reach —
And yet, I loved thee; let the shadow go,

I loved thee, Atthis, once — long, long ago.
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SAPPHICS

ALF the night has past and the gilvery moon has
Set; and now the Pleaides slowly fading
Leave the heavens grey with the coming morning:
Yet he has come not!

She, who lay there keen with her sweet desire,

Kept love’s vigil while the long night was passing,

Turns now wakeful eyes to the stars above her,
Prays them to linger.

Arms that thrilled, when the night was young, to greet
him,
Reach to hold the stars in their hopeless longing,
Hold them lest they fade from the pitying heavens,
Leaving her loveless.

Little stars that watched so long for her lover

Leave her not with all of her wasted sweetness

Spent and worn to greet the relentless dawning:
Daybreak without him.

(1]
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AM full weary of thee —
Thou who wert 8o sweet.

Do not reproach me, thou
Hast held my feet,

When they were fain to wander:
Clasped in thine my hands

That I would fain unclasp.
Thy sweet demands

Made of our love a prison,
Love that must be free;

And hadst thou let me go —
I might love thee

This year, as once I loved.
Nay, but I cannot say;

I only know with thee
Love had his day,

And now he has departed.
Ask no more of me.

I cannot call him back
To comfort thee.
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HOU shalt lie dead — nor shall the long years bring
Remembrance of thee, not with joy or pain.
The years shall come and go and each new spring
Bring memories of long lost loves again. '

Back through the shadowy years in many lands,
Home to the hearts that they were severed from,
With roses of Pieria in their hands,

The dead come home who have the right to come.
But thou shalt never come, for thou shalt lie

Still as the love thou killed — nor smiles nor tears

Shall wake thy memory to earth or sky.
Thou shalt lie quiet through forgotten years. .

(1731]
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ALCAICS

H thou, whose eyes are troubled with shameful
- thoughts, :

What knowest thou of Love — of the clear-souled god

Eros who comes with clear eyes shining,

Bringing a gift he is glad to offer.

Unveil thine eyes Alcaeus; no love lies there —
Oh doubting lover, thou of the troubled soul,
Knowest thou not that love is fearless,
Knowing no shame in his perfect giving?
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CHORIAMBICS

IND that falls from -the hills, on the strong oaks,
making them bend in shame, '
Carest thou that the trees lived in deep peace,
troubled not ’til thou came?
Thus to me cometh love, Eros my lord,
stirring me at his will,
Asks no more than the wind asks of the trees
if they would fain be still.
Nay — he shaketh my soul, masters my heart
cometh on sweet, swift feet.
Who am I to deny him in his might —
Eros the bitter-sweet?
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SAPPHICS

LL the day I dreamed of you, dear, and waited.
Evening came and brought the fast deepening
shadows,
While I watched for you in the far, high heavens,
Watched for your homing,.

You, who flew so far in the fair, clear morning,
How could I, who loved you, clip your bright pinions,
Bid you stay beside me in meek submission,

I, who 80 loved you!

Lovely swallow, I never have sought to cage you.

Now is evening closing round the country:

Fold your wings and come to me, bird of freedom,
Called by desire.
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LL that bright morning has scattered

Evening shall bring:

The bird flying home from high heaven
On home-weary wing;

The child that has strayed in the sunlight
With small eager feet,

Turns motherwards in the evening,
Finding home sweet.

And you, dear, who in the bright morning
Soared high apart,

Come — when the shadows are deepening,
Home to my heart.

All — all — that the bright morning scattered
Evening shall bring.

[177]















Y









